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Horses 
DAVID BLYTHE 
When we say the word "horses" we make a sound that simulates our previously 
more guttural Anglo-Saxon, a noise so re-expressed in our other word for roughness 
in the throat (which is "hoarse"), that I wonder whether the folk-lore of equus is not 
partly told even in the vocal vibrations English speakers make when these creatures 
are named; or whether the word alone can excite us with the energy required to say 
it, as if the deep tone of "horses" were somehow imperative, or exclamatory, in sig-
nifying their beauty, strength, tenderness, purity, and velocity. 
With them, and by means of these qualities, we mythologize our kinship of artistry, 
physicality, and emotion, as seems partly told in their name. We wish to be horsemen 
and horsewomen, which is more than to be riders, and something apart from our 
biped, muscular-footed experience; for this quadruped is the darling of ultra-human 
possibility. We who were forked and had two feet, shall now have four (finding our 
anatomies correlative with theirs); we frail, indecisive, and clumsy, discover power, 
extension, lift, and grace; we landlubbers find the only means nature has given for 
getting clean off the ground, and becoming on horseback airborne - and at that alti-
tude feeling what a low thing this pedestrian was, to be horseless, to be down there, 
mountless with the foot people. 
The Dolphin of Henry V has an adoring passage expressing this sensation of wind 
and force on horseback, since he is not simply off the mean earth, but is also in flight 
when he says, "When I bestride .. .I soar/ I am a hawk" (3. 7). For horses so much infuse 
human fancy that horsemanship means giving up earthbound ways and sharing the 
qualities of our mounts, and this in moral-spiritual senses too, since the basis of horse-
manship lies in a kind of silent mutual understanding - not omitting horses from 
being mutual with us. Does not Xenophon in the oldest extant relic of horse-craft 
make it plain, in respect to such kindness, that horses "must not only love man, but 
even long for them," and so fulfill that two-way sympathy sublimated by the Centaur, 
the horse/human icon of what each creature lacks (for the Centaur doubles the emblem 
of physique and desire). 
II 
It is a mystery how such wishes come collectively into us, though many begin by 
riding sticks in pretense. My own first reins were strings, and in Western fashion I 
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t i e d  m y  s t e e d  t o  r a i l s .  I  r e c a l l  l i k i n g  t o  r e a r  a n d  p l u n g e  i n  m a k e - b e l i e v e  i n  m y  l i t t l e  
e n d e a v o r  t o  b e  " d e m i - n a t u r e d "  w i t h  t h e  s l e n d e r  w o o d e n  b e a s t .  T h u s  i s  t h e  C e n t a u r  
i m a g i n a r y  i n  c h i l d ' s  p l a y ,  f o r  w e  w h o  w e r e  c h i l d r e n  o f  t h e  h o b b y - h o r s e  w e r e  s t i c k -
r i d e r s  a c t i n g  o u t  a n y  i m a g e  w e  k n e w :  t h e  c h a r i o t  o f  t h e  s u n  u n r e i n a b l e  i n  t h e  h a n d s  
o f  P h a e t o n  ( h e  c o u l d  n o t  m a s t e r  t h e m ;  t h e  t e a m  r a n  w i l d l y  o f f  t r a c k  a n d  n e a r l y  s e t  
t h e  e a r t h  o n  f i r e ) ;  o r  w e  c o u l d  m o c k  t h e  h o r s e s  o f  t h e  b r o k e n  s e a l s  i n  R e v e l a t i o n  -
t h e  w h i t e  h o r s e  ( w i t h  a  b o w - m a n ) ,  t h e  s w o r d - r i d d e n  r e d  h o r s e ,  t h e  b l a c k  ( w i t h  b a l a n c e s ) ,  
o r  t h e  s k e l e t a l  p a l e  o n e  t h e  r e a p e r  b e s t r i d e s .  A n d  w h e n  w e  a d d  P e g a s u s ,  o u r  h o r s e  
w i t h  w i n g s  - t h e  f l y i n g  h o r s e  w h o s e  h o o f  s t r u c k  t h e  w e l l - s p r i n g  o f  p o e t r y  - o u r  h o r s e  
e m b l e m s  r a n g e  f r o m  l i f e  t o  d e a t h ,  f r o m  i n s p i r a t i o n  t o  a p o c a l y p s e ,  w i t h  s e v e r a l  k i n d s  
b e t w e e n ,  i n c l u d i n g  t h e  h o r s e  o f  i d o l a t r y  ( w h i c h  i s  F r e n c h ) ,  t h e  h o r s e  o f  u t i l i t y  ( w h i c h  
i s  R o m a n ) ,  t h e  h o r s e  o f  p o w e r  ( w h i c h  i s  E n g l i s h ) ,  a n d  t h e  p e r f e c t e d  u n b a c k e d  c r e a -
t u r e ,  n o t  w i l d  l i k e  M u s t a n g s ,  o r  p o n i e s  o f  C h i n c o t e a g u e ,  b u t  t r a i n e d  s t a l l i o n s  ( l i k e  
t h a t  o n e  o f  A d o n i s ) ,  w h o  r u n  s n o r t i n g  a t  h u m a n  m a s t e r y .  
W h e n  I  r i d e  I  r e m e m b e r  m o t i o n  p r a c t i c e d  o n  m y  h o b b y  e f f i g y ;  I  c o m p a r e  r e a l  f o r c e s  
n o w  t o  t h e  f a c s i m i l e  a t  t h a t  t i m e :  " I  s p u r r ' d  h a r d  t o  c o m e  u p , "  s a y s  S h a k e s p e a r e ,  " a n d  
u n d e r  m e  I  h a d  a  r i g h t  g o o d  h o r s e , "  ( u n d e r  m e  i m a g e s  e s s e n t i a l  r i d i n g  s e n s a t i o n ,  a s  
a g a i n ,  w e  " f e e l  o u r  f i e r y  h o r s e s /  l i k e  p r o u d  s e a s  u n d e r  u s " ) .  T h e  f o r c e s  a r e  c o n c e i v e d  
a n d  a l l o c a t e d  u n d e r  u s ,  a n d  t h e  m o t i o n  i s  n e x t  l i k e n e d  t o  t h a t  o f  l o n g s h i p s  i n  t h e  
s e a - l a n e s  o f  P o s e i d o n ,  o r  t o  P o s e i d o n  f o r m a t t i n g  a g a i n  h i s  b i g - b e l l i e d  h o r s e  o f  s t i c k s ,  
t h a t  G r e e k  a n d  f i r - p l a n k  m o n s t e r  i n s i d e  T r o y  g a t e s .  O f  t h i s  A t t i c  i d e a  o f  h o r s e  a n d  
s e a ,  R u s k i n  s a y s ,  " N e p t u n e  o v e r  t h e  w a t e r s ,  a n d  t h e  f l o w  a n d  f o r c e  o f  l i f e ,  i s  a l w a y s  
a m o n g  t h e  G r e e k s  t y p i f i e d  b y  t h e  h o r s e ,  w h i c h  w a s  t o  t h e m  a s  a  c r e s t e d  s e a - w a v e ,  
a n i m a t e d  a n d  b r i d l e d , "  ( w h e r e  b o y s  r i d e  u n d e r - w a t e r  d o l p h i n s ,  t o o ,  a n d  P r o t e u s  s h a p e s  
h i m s e l f  i n  s e a h o r s e  g u i s e ) .  
I l l  
I  h a v e  s u g g e s t e d  s o  f a r  h o w  h o r s e s  a n i m a t e  o u r  f a n c i e s  b y  g i v i n g  a s t o n i s h i n g  m u s c u -
l a r  r e a c h  t o  a  m a n ' s  o r  w o m a n ' s  s e n s e  o f  p h y s i c a l  c a p a b i l i t y ,  g i v e  r e l i e f  i n d e e d  t o  t h e  
d r a g  o f  o u r  o w n  p e r s o n a l  g r a v i t y  - m u c h  l i k e  a  s h i p  r e l i e v e s  s a i l o r s  t h e  d i s m a l  f i x a -
t i o n  o f  l a n d - l o c k ,  a  n o t e  I s h m a e l  s t r i k e s  e a r l y  i n  M o b y  D i c k  w h e n  D e c e m b e r ' s  i n  t h e  
s o u l ,  a n d  h e  f e e l s  l i k e  s t e p p i n g  i n t o  t h e  s t r e e t s  a n d  m e t h o d i c a l l y  k n o c k i n g  p e o p l e ' s  
h a t s  o f f ;  f o r  t h e n  h e  k n o w s  i t  i s  t i m e  t o  p u t  t o  s e a  a g a i n ,  a n d  a  n a u t i c a l  f a n c y  c a r r i e s  
h i m  i n v o l u n t a r i l y  t o  t h e  w a t e r ' s  e d g e .  S o  s o m e  o f  u s  f i n d  o n  h o r s e b a c k  t h e  r e l i e v i n g  
n e x t  p l a t e a u  o f  t h r i l l i n g  s e n s a t i o n ;  n o t  p l o d d i n g  i n  t h e  m u d d y  f o o t - p a t h ,  n o t  t o  c l u m p  
i n  s c u f f y  s h o e s  t o  t h e  a s p h a l t  l o t s  w i t h  n o  g r a c e ;  b u t  t h i n k i n g  w i t h  t h e  D o l p h i n  i n s t e a d ,  
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"montez le cheval," ascending with the genus Centauri, part horseflesh, part yourself. 
Real experience and imagination thus combine, as when Claudius recollects such a 
rider as one entire thing -like the Aztecs who thought the Spaniards and their horses 
one solitary flesh: 
Two months since 
Here was a gentleman of Normandy: 
I have seen myself, and serv'd against, the French, 
And they can well on horseback, but this gallant 
Had witchcraft in't, he grew unto his seat, 
And to such wondrous doing brought his horse, 
As had he been incorps'd and demi-natur'd 
With the brave beast. So far he topp'd [my] thought, 
That I in forgery of shapes and tricks 
Come short of what he did. (Hamlet 4.7) 
Note the terms particular to Centauri, that "this gallant had witchcraft" and "grew 
unto his seat,/ And to such wondrous doing brought his horse/ As had he been 
incorps'd and demi-natur'd/ With the Brave beast." Imagine this collected idea of a 
rider, and with such an implication of balance, all the while himself unmoving but 
in tight rhythm and in invisible deference to horsepower. This may be a kind of man-
age seen nowadays in the Spanish Riding School only, though through Claudius, 
Shakespeare commends French equestrianism: "The French can well on horseback." 
As with ballet, the very terms of dressage are theirs; and yet in this case the French 
succeed too well, for the horse-idolatrous Dolphin of Henry V could not that way pre-
vail in the field of Agincourt (gorgeous chevalier that he was). 
Before turning to the following brief Gallic viewpoint of the dressy steed, I may sug-
gest how common enough it is to dote on a certain horse we must have. We have 
fallen in that equus love, and once mare, gelding, or stallion is ours, we embellish 
and glorify, change bloodlines, find beauty and speed and sweet disposition, where 
yesterday was a dusty nag passing with unkind treatment through the stockyards of 
Indiana. And without papers, but with invention, horse-love becomes a will - and 
somehow, after the first brushing, the palfrey suddenly bears all the honors we have 
spirit enough to throw on, for horse-trading and horse-getting, not less than horse 
mythology, run on admiration. The beauty of our new pony wakens our beauty-making 
56 
power, whc 
ogy, such 1 
mythology 
so this hor 
his glistenir 
I will no 
my horst 
Ca, hal I 
hairs; le 
feu! Whe 
trots the 
basest he 
Hermes. 
And oft 
Perseus. 1 
of earth : 
patient st 
and all 01 
Nay, the 
rising oft 
deserv'd r 
the sea; t1 
horse is a 
sovereign 
ride on; a 
apart thei 
I once writ a 
-(Henry V. 
Modern o 
Lexington a 
battle glory, 
carry the co 
owners therr 
y o u r s e l f .  
t s  s u c h  a  
~ir h o r s e s  
t d  " g r e w  
h e  b e e n  
d e a  o f  a  
1 i n g  b u t  
o f  m a n -
: l a u d i u s ,  
> e b a c k . "  
· F r e n c h  
N a y  p r e -
n a y  s u g -
V ' e  h a v e  
n b e l l i s h  
t ,  w h e r e  
y a r d s  o f  
l - a n d  
w e  h a v e  
n  h o r s e  
- m a k i n g  
, I  
I  
p o w e r ,  w h e r e  w i t h  f i n e  t e r m s  w e  c o v e r  i m p e r f e c t i o n  a n d  s e c r e t  h a b i t s ;  s u c h  r i c h  p h r a s e o l -
o g y ,  s u c h  p e d i g r e e ,  s u c h  n o b i l i t y ,  s u c h  n a m e s ,  a n d  s u c h  a  p e r s o n a l ,  l o c a l ,  b o x - s t a l l  
m y t h o l o g y .  F o r  j u s t  a s  J o n a t h a n  a n d  D a v i d  h a d  a  l o v e  p a s s i n g  t h e  l o v e  o f  w o m a n ,  
s o  t h i s  h o r s e l o v e r  ( v e r y  d r u n k  n o w  i n  a  s t a l l i o n ) ,  l o o k s  p a s t  h u m a n  g e n d e r  a n d  o n t o  
h i s  g l i s t e n i n g  s t e e d  s e t s  t h e  p o e t r y  o f  h i s  s o u l .  I n  s u c h  c o n c e i t  i s  t h e  D o l p h i n  o f  F r a n c e :  
I  w i l l  n o t  c h a n g e  
m y  h o r s e  w i t h  a n y  t h a t  t r e a d s  b u t  o n  f o u r  p a s t e r n s .  
C a ,  h a !  h e  b o u n d s  f r o m  t h e  e a r t h ,  a s  i f  h i s  e n t r a i l s  w e r e  
h a i r s ;  l e  c h e v a l  v o l a n t ,  t h e  P e g a s u s ,  c h e z  l e s  n a r i n e s  d e  
f e u !  W h e n  I  b e s t r i d e  h i m ,  I  s o a r ,  I  a m  a  h a w k ;  h e  
t r o t s  t h e  a i r ;  t h e  e a r t h  s i n g s  w h e n  h e  t o u c h e s  i t ;  t h e  
b a s e s t  h o r n  o f  h i s  h o o f  i s  m o r e  m u s i c a l  t h a n  t h e  p i p e  o f  
H e r m e s .  
A n d  o f  t h e  h e a t  o f  t h e  g i n g e r .  I t  i s  a  b e a s t  f o r  
P e r s e u s .  H e  i s  p u r e  a i r  a n d  f i r e ;  a n d  t h e  d u l l  e l e m e n t s  
o f  e a r t h  a n d  w a t e r  n e v e r  a p p e a r  i n  h i m ,  b u t  o n l y  i n  
p a t i e n t  s t i l l n e s s  w h i l e  h i s  r i d e r  m o u n t s  h i m .  H e  i s  i n d e e d  a  h o r s e ,  
a n d  a l l  o t h e r  j a d e s  y o u  m a y  c a l l  b e a s t s .  
N a y ,  t h e  m a n  h a t h  n o  w i t  t h a t  c a n n o t ,  f r o m  t h e  
r i s i n g  o f  t h e  l a r k  t o  t h e  l o d g i n g  o f  t h e  l a m b ,  v a r y  
d e s e r v ' d  p r a i s e  o n  m y  p a l f r e y .  I t  i s  a  t h e m e  a s  f l u e n t  a s  
t h e  s e a ;  t u r n  t h e  s a n d s  i n t o  e l o q u e n t  t o n g u e s ,  a n d  m y  
h o r s e  i s  a r g u m e n t  f o r  t h e m  a l l .  ' T i s  a  s u b j e c t  f o r  a  
s o v e r e i g n  t o  r e a s o n  o n ,  a n d  f o r  a  s o v e r e i g n ' s  s o v e r e i g n  t o  
r i d e  o n ;  a n d  f o r  t h e  w o r l d ,  f a m i l i a r  t o  u s  a n d  u n k n o w n ,  t o  l a y  
a p a r t  t h e i r  p a r t i c u l a r  f u n c t i o n s  a n d  w o n d e r  a t  h i m .  
I  o n c e  w r i t  a  s o n n e t  i n  h i s  p r a i s e  a n d  b e g a n  t h u s :  " W o n d e r  o f  n a t u r e "  
- ( H e n r y  V  3 .  7 )  
M o d e r n  c o u n t e r p a r t s  t o  t h e  D o l p h i n ' s  s t a t e  o f  m i n d  l i v e  n o w  i n  t h e  s a l e - r o o m s  a t  
L e x i n g t o n  a n d  S a r a t o g a  S p r i n g s ,  w h e r e  t h e  s l e e k e s t  y e a r l i n g s  a r e  e x a g g e r a t e d  f o r  n o  
b a t t l e  g l o r y ,  b u t  f o r  g l o r i e s  o f  m o n e y - v a l u e ;  a n d  w h e r e  t h e s e  p r i z e d  a n d  p a m p e r e d  b e a s t s  
c a r r y  t h e  c o l o r s  ( o r  t h e  s i l k e n  c o a t s  o f  a r m s )  o f  t h e i r  o w n e r s ,  t h e y  n e v e r  c a r r y  t h e  
o w n e r s  t h e m s e l v e s .  F o r  w h e r e  t h e  F r e n c h  c h e v a l i e r  i s  a  t r u e ,  i f  o s t e n t a t i o u s ,  m a n - o f -
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war, he is like Alexander in loving and riding his own Bucephalus: though the Dol-
phin has bejeweled his stallion, and cased him in trappings, he is yet an equestrian. 
But in our modern counterpart the exaggeration shows another kind of unmeasured 
expense, or rather the conspicuous no limit of dollar-cost, when pedigree is pursued 
and merely collected, like eggs of Faberge. 
IV 
Such chosen thoroughbreds have descended from the Arabian, whose breeding has 
been so pure (and prepotent) over centuries as to have made a virtual new species. 
Mixed with the colder-blooded mares of England, the desert power begot the thor-
oughbred by blending heavier plodders with the quick-footed steeds of Persia and North 
Africa. The contrast between breeds of nations can be imaged with the armor of 
crusaders against the silent slashing velocity of the desert riders, or between the two-
handed swords of Northern weather and the scimitar of Southern. The English side 
of the question is portrayed between Prince Hal and Hotspur who, when he says "That 
roan shall be my throne," gives more than rhyme words, for he suggests the weight 
and mass in the deep-seat of the saddle itself, as being furniture heavy enough for 
the throne-like image. And when Hotspur hears the transformation of nemesis- Hal, 
that renewal is from footpad rogue to a rider now glittering in armor: 
I saw young Harry ... gallantly arm'd, 
Rise from the ground like feathered Mercury, 
And vaulted with such ease into his seat 
As if an angel dropp'd down from the clouds 
To turn and wind a fiery Pegasus, 
And witch the world with noble horsemanship. (Henry IV Part One 4.1) 
How unnerving a vision to Hotspur, who yet answers in matching terms: 
I am on fire ... 
Come let me taste my horse, 
Who is to bear me like a thunderbolt 
Against the bosom of the Prince of Wales. 
Harry to Harry shall, hot horse to horse, 
Meet and ne'er part till one drop down a corse. (Henry IV Part One 4.1) 
In this clash of English horse-soldiers, we sense the eminent collision of juggernauts, 
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g g e r n a u t s ,  
m a s s  a g a i n s t  m a s s  - H a r r y  w e i g h t e d l y  a r m e d ,  y e t  v a u l t i n g  i n t o  h i s  s e a t ;  H o t s p u r  n o t  
l e s s  h e a v i l y  e n t h r o n e d ,  b o r n e  i n  h i s  s a d d l e  l i k e  a  J u p i t e r .  
v  
T h e r e  a r e  s e v e r a l  d i v i s i o n s ,  o r  c o u n t e r - p o i n t s ,  o f  h o r s e  c u l t u r e  t h a t  w e  h a v e  b e e n  
s e t t i n g  f o r  t h e  p u r p o s e  o f  c o n t r a s t  a n d  d e f i n i t i o n  - a s  i n  F r e n c h  v e r s u s  E n g l i s h ,  o r  
a s  A r a b i a n  o p p o s i n g  t h e  b i g - b o n e  b r e e d s  o f  E u r o p e ,  b u t  i n  S c o t t ' s  t a b l e a u  o f  o p p o -
n e n t s  e a s t  a n d  w e s t  ( T h e  T a l i s m a n ) ,  h i s  n o v e l  o f  s t e e l - e n c a s e d  c r u s a d e r s  a d v a n c i n g  a g a i n s t  
d e s e r t  r i d e r s  m e r e l y  r o b e d  i n  t h e i r  f o l d s  o f  w o o l ,  t h e  i m a g e s  s h o w  o n  o n e  s i d e  d e n s i t y  
a n d  m a s s ,  a n d  t h e  o t h e r ,  l i g h t n e s s  a n d  s p e e d .  H e r e  i s  m e d i e v a l  p a n o p l y  w o r n  o r  c a r -
r i e d  b y  a  n o r t h e r n  m a n  o f  w a r :  a  c o a t  o f  m a i l ,  p l a t e d  g a u n t l e t s ,  s t e e l  b r e a s t p l a t e ,  t r i -
a n g u l a r  s h i e l d ,  a n d  b a r r e d  h e l m e t  o f  s t e e l ;  l o w e r  l i m b s  i n  f l e x i b l e  c h a i n  m a i l ,  f e e t  i n  
p l a t e d  s h o e s ,  w i t h  a  p o n i a r d  a n d  a  d o u b l e - e d g e d  b r o a d s w o r d  w i t h  a  h a n d l e  l i k e  a  c r o s s  
- a n d  a  l o n g  s t e e l - h e a d e d  l a n c e  ( w h o s e  e n d  r e s t e d  i n  t h e  s t i r r u p ) .  T h e s e  a c c o u t r e -
m e n t s  f o r  r i d e r  o n l y ,  y e t  t h o s e  o f  h i s  h o r s e  w e r e  n o t  l e s s  u n w i e l d y :  h e a v y  s a d d l e  p l a t e d  
w i t h  s t e e l ,  a n d  a  s t e e l  a x e ,  c a l l e d  a  m a c e - o f - a r m s  h u n g  t o  t h e  s a d d l e b o w ;  t h e  r e i n s  
s e c u r e d  b y  c h a i n - w o r k  a n d  t h e  f r o n t  s t a l l  o f  t h e  b r i d l e ,  a  s t e e l  p l a t e ,  w i t h  a p e r t u r e s  
f o r  e y e s  a n d  n o s t r i l s  a n d  a  s h a r p  s p i k e  p r o j e c t i n g  l i k e  a  u n i c o r n .  
T h i s  k n i g h t  w a t c h e s  n o w  a  m o u n t e d  S a r a c e n  f l y i n g  o v e r  t h e  s a n d s  a s  i f  b o r n e  o n  
t h e  w i n g s  o f  a n  e a g l e ,  m a n a g i n g  h i s  s t e e d  b y  h i s  l i m b s  a n d  b y  t h e  i n f l e c t i o n  o f  h i s  
b o d y .  P r e s e n t l y  h e  c a n t e r s ,  c i r c l e s  a r o u n d  t h e  p o n d e r o u s  G o t h i c  s t e e d  w h o  i s  f e t l o c k  
d e e p  i n  s a n d ,  a n d  t h o u g h  t h e s e  r i d e r s  m a k e  a  t r u c e ,  t h e  f i r s t  s i m i l a r i t y  S c o t t  f i n d s  
i s  t h e i r  i n t e r n a t i o n a l  h o r s e - l o v e :  b o t h  m e n  p o s s e s s e d  " t h e  c o n f i d e n c e  a n d  t h e  a f f e c -
t i o n  o f  t h e  h o r s e  w h i c h  w a s  t h e  c o n s t a n t  c o m p a n i o n  o f  h i s  t r a v e l s  a n d  w a r f a r e .  W i t h  
t h e  S a r a c e n ,  t h i s  f a m i l i a r  i n t i m a c y  w a s  a  p a r t  o f  h i s  e a r l y  h a b i t s ;  f o r ,  i n  t h e  t e n t s  o f  
t h e  E a s t e r n  m i l i t a r y  t r i b e s ,  t h e  h o r s e  o f  t h e  s o l d i e r  r a n k s  n e x t  t o ,  a n d  a l m o s t  e q u a l  
i n  i m p o r t a n c e  w i t h ,  h i s  w i f e  a n d  f a m i l y ;  a n d ,  w i t h  t h e  E u r o p e a n  w a r r i o r ,  c i r c u m -
s t a n c e s  . . .  r e n d e r e d  h i s  w a r - h o r s e  s c a r c e l y  l e s s  t h a n  h i s  b r o t h e r - i n - a r m s . "  
T h e s e  h o r s e s  a r e  v a s t l y  m o r e  d i s s i m i l a r  t h a n  e v e n  S c o t t ' s  p i c t u r e  c a n  s h o w  u s ,  f o r  
h e r e  w e  r e a c h  t h e  g r e a t e s t  d i s t i n c t i o n  t h a t  c o u l d  b e  d r a w n :  i t  w a s  i m p l i c i t  i n  t h e  m e t a l  
a n d  t h e  w e i g h t  o f  o u r  A n g l o - S a x o n  a g a i n s t  t h e  h e a t h e n ' s  m a s t e r y  o f  m a n a g e  ( t o l d  
b y  " i n f l e c t i o n  o f  h i s  b o d y " ) .  I f  o n e  s y m b o l i c  t e r m  w e r e  s e t  b e t w e e n  t h e i r  p r a c t i c e ,  i t  
w o u l d  b e  i r o n ,  s i n c e  w h e r e  i r o n  i s  a  b u r d e n ,  n o t  o n l y  i s  t h e  h o r s e  i m p e d e d ,  b u t  t h a t  
i n t i m a t e  t a c t i l i t y  b e t w e e n  h o r s e f l e s h  a n d  t h e  b o d y  o f  a  r i d e r  h a s  e n d e d .  A n d  w h e r e  
r i d e r s  m a n a g e d  s k i n  t o  s k i n ,  ( o v e r  s o m e  p r e v i o u s  u n k n o w n  t i m e ) - s p u r s ,  h a r d  b i t s ,  
a n d  s t i f f  s a d d l e s  p u t  b a r r i e r s  b e t w e e n  r i d e r  a n d  r i d d e n ,  a l t h o u g h  t h e  e l e g a n t  m a n u f a c -
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ture of saddles adds other kinds of enhancements and gives riding many other possi-
bilities. For "classical" riding, then, consider again Elgin marbles, or any early effigy, 
stamped in coin or cut in bas-relief- such as show boy-soldiers and Amazons, either 
barebacked or with the least amount of tack, indicating that fabled sympatico some-
times called witchcraft. 
I am only suggesting such a delicacy of contact as already told in Scott's inflection 
of the body, but I will say more, because for many years I have been riding with only 
a bridle. Leaving my saddle in the barn, I spend most of my time bareback which 
has given me the merest glimpse of what balance is, and has taught me, what I also 
have read to be true, that something - but who can name the term - some kind 
of message system exists between us, conducting through impulses in the skin and 
through the sensitive nervous make-up of horses. I have heard this called telepathy; 
it is at any rate an invisible transmission, a marriage of force and reason, and one 
not possible with saddles, although saddles vary so widely that a distinction should 
be made between the cowboys of Colorado in their weighty Western seats, and the 
elegant hunters of Maryland in their English. 
Yet I have wondered how without a saddle my horse could sense what I wanted, 
when to turn, whether to quicken - and not only understand my disposition minute 
to minute, but anticipate a certain thought. And although I tended at first not to 
saddle up because it was easier not to, and because saddling makes riding more formal 
and more committed to posture, over many years I found how liberating bareback 
was, how natural, and how we may feel how our horses sense us as much as we them. 
It gives a hint, or only the shadow of a him, of what ancient Greek or Persian riding 
must have been, with that necessary, life-long skill, and those generations of bodily 
mastery. So that Pegasus (the flying horse whom you could not saddle) would seem 
a local, natural dream - and the Centaur configuration may have been striding daily 
in the streets- so intimate beast and rider must have been (though we can only fan-
tasize such levels of equipoise and synchronicity). 
Yet some insight into this concept is suggested by the kind of control shown by 
Mark Antony, whose attitude is another remove from the decorated horse of France, 
or the heavy-weights of England; and this passage will show not just a Roman stan-
dard of equine utility, but also expresses a plain and non-indulgent relationship: 
It is a creature that I teach to fight, 
To wind, to stop, to run directly on, 
His corporal motion govern'd by my spirit 
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) e r s i a n  r i d i n g  
o n s  o f  b o d i l y  
I  w o u l d  s e e m  
s t r i d i n g  d a i l y  
: a n  o n l y  f a n -
) 1  s h o w n  b y  
s e  o f  F r a n c e ,  
t a m a n  s t a n -
a t i o n s h i p :  
H e  m u s t  b e  t a u g h t ,  a n d  t r a i n ' d ,  a n d  b i d  g o  f o r t h .  
( ]  u l i u s  C a e s a r  4 . 1 )  
T h i s  i s  a n o t h e r  C e n t a u r  t y p e  w h e r e  t h e  r i d e r  i s  " d e m i - n a t u r e d "  w i t h  t h e  b e a s t :  
t h e  c a v a l r y m a n ' s  h o r s e  c a n  t u r n  s h a r p l y  ( c h a n g i n g  s p e e d  a n d  d i r e c t i o n )  t h o u g h  w h a t  
A n t o n y  c a l l s  " T o  w i n d "  i s  n o w a d a y s  c a l l e d  " t o  c u t , "  a s  i s  s a i d  o f  W e s t e r n  o r  C a n a -
d i a n  c u t t i n g  p o n i e s .  
B u t  t h i s  s o l d i e r ' s  h o r s e  i s  a l s o  t a u g h t  b o t h  t o  s t o p  s u d d e n l y  ( b y  b r e a k i n g  w i t h  h i s  
f r o n t  h o o v e s ) ,  a n d  t o  f a l l  i n t o  f u l l  s p e e d  i n s t a n t l y ,  w h i c h  i s  " t o  r u n  d i r e c t l y  o n . "  T h e s e  
f e a t s  a r e  t h e  t w o  e x t r e m e s  o f  e q u i n e  r e s p o n s i v e n e s s  - t h e  i n s t a n t  h a l t  a n d  t h e  i n s t a n t  
i m p u l s i o n ,  b o t h  w h i c h  t h e  h o r s e  i s  t a u g h t  t o  s e n s e ,  s o  t h a t  A n t o n y ' s  i d e a  o f  g o v e r n -
i n g  " c o r p o r a l  m o t i o n "  w i t h  " s p i r i t "  i s  l i t e r a l  a n d  t e c h n i c a l ,  a n d  c o n s i s t s  o f  s u b t l e  c o m -
m a n d s  w h i c h  a r e  n o t  v i s i b l e ,  a n d  a r e  a l l  b u t  i n d e s c r i b a b l e  - i n c l u d i n g  t h e  s h i f t i n g  
o f  w e i g h t ,  l e g  p r e s s u r e ,  a n d  t h e  t o u c h  o f  t h e  b r i d l e .  
I t  i s  e s p e c i a l l y  t o  b e  n o t e d ,  h o w e v e r ,  t h a t  A n t o n y ' s  h o r s e  d o e s  n o t h i n g  f o r  s h o w ,  
a n d  t h e r e f o r e  n o  g a i t s  a r e  m e n t i o n e d ,  a n d  n o  p o s t u r e s .  I t  i s  a  w a r - h o r s e  o f  h i g h  u t i l i t y  
h e  m e a n s :  t h e  q u i c k n e s s  t o  m o v e ,  t o  c u t ,  a n d  t o  s t o p ;  a n d  t h e  p u r i t y  o f  t h i s  R o m a n e s q u e  
u s e  o f  t h e  h o r s e  c o m p a r e s  s t a r k l y  w i t h  t h e  g o r g e o u s  o s t e n t a t i o n  o f  t h e  D o l p h i n .  F o r  
t h e  F r e n c h  r i d e r  s h o w c a s e s  G a l l i c  s u p e r i o r i t y  i n  b r e e d i n g ,  t r a i n i n g ,  a n d  a s  I  s u g g e s t e d ,  
i d o l a t r y  o f  h o r s e f l e s h  - w h i l e  t o  A n t o n y  t h e  b e a s t  i s  a  d u t e o u s  s e r v a n t  w h o s e  o n l y  
v a l u e  i s  g o o d  p e r f o r m a n c e ,  a n d  w h o s e  o n l y  r e w a r d  i s  p r o v e n d e r .  I n  R o m a n  m i l i t a r y  
l o g i s t i c s ,  t h i s  h o r s e  i s  a n  u n p a m p e r e d ,  b u t  s u p e r b l y  t r a i n e d  f o u r - f o o t e d  l e g i o n a i r e ,  n o t  
o f t e n  t h o u g h t  o f  t i l l  n e e d e d .  
V I  
I  h a v e  s u g g e s t e d  t h a t  s y m p a t h y  b e t w e e n  h o r s e  a n d  r i d e r  d e p e n d s  e s s e n t i a l l y  o n  h u m a n  
k i n d n e s s ,  a n d  o n  t h a t  i n s t i n c t  f o r  c o - o p e r a t i o n  t h a t  h o r s e s  p o s s e s s  - m u c h  a s  i f  t h e y  
f o u n d  f u l f i l l m e n t  t h r o u g h  o u r  t h o u g h t  o f  t h e m  U u s t  a s  w e  a r e  r e a l i z e d  v i a  t h e i r  p h y -
s i q u e ) .  I n  a n  e a r l i e r  t i m e ,  a  p r o m i n e n t  s e a t  o f  p o w e r  i n  h u m a n  c o n s c i o u s n e s s  w a s  e x p r e s s -
i b l e  t h r o u g h  s u c h  h o r s e  i m p u l s i o n ,  b u t  w h o s e  p l a c e  i n  m o d e r n  l i f e  h a s  b e e n  s u p p l a n t e d  
b y  t h e  v e r y  i d e a  o f  m e c h a n i c a l  e n e r g y .  T o  t h a t  e x t e n t ,  t h e  p h y s i c a l / s p i r i t u a l  i c o n  o f  
t h e  h o r s e s  h a s  b e c o m e  t h e  m o r e  a  d r e a m ,  t h o u g h  t h e  g r e a t  g l o b e  i t s e l f  h a s  b e e n  e v e r y -
w h e r e  p r e v i o u s l y  c h a r t e r e d  b y  h o r s e s .  
A r e  t h e r e  p l o u g h - t e a m s  i n  f u r r o w s  w e  r e m e m b e r ,  o r  p a c k - h o r s e s  o f  t h e  O r i e n t ,  o r  
t h e  c a v a l r i e s  o f  h i s t o r y  f r o m  C a e s a r  t o  A t t i l a ?  O r  i s  i t  a n  E n g l i s h  h o r s e m a n - k i n g  c l o p -
p i n g  i n  t h e  s t r e e t s  o f  L u d ' s  T o w n ,  o r  N a p o l e o n  o n  a  p a l e  s t a l l i o n ,  s t i l l  s o  m a n y  f r o z e n  
m i l e s  o u t  o f  M o s c o w ?  O r  i s  i t  r a t h e r  t h e  h o r s e  o f  t h e  p s y c h e  w h o  e n e r g i z e s  o u r  m y t h s  
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of private force and airborne invention? I have been speaking of the aesthetic of these 
creatures, and how they seem to extend us their living art, as we them our art-love; 
and I only have last to ask what our poetic hearts had been like, lacking horses. 
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